February 2016

Editor's Desk (Shona LaFortune – editor@nwphoto.org)
I know this issue is hard on the heels of the January issue, but that one was late. And if you have not
yet read it, get thee to the website, where you will find all the past newsletters and so much more.
I live in Lillooet, a 3.5 hour drive (according to Google) from our club’s meeting place. (I take a bit
longer; Google doesn’t stop for photographs). And I am reminded, every time I review said
photographs, that there are so many times when the situation will not allow you to repeat your shot
later, or ever. It’s worth taking that extra few seconds to check your camera settings to make sure
you’re not shooting your landscape on the “night” setting, that you haven’t left your white balance on
“underwater” from that foray into the aquarium, that your settings haven’t been bumped into “lowest
possible resolution”, that the ISO doesn’t default to 1600 (also known as “insert the most digital noise
possible”) and . . . well you get the idea. Those little checks should be automatic, and done before you
leave the house, not when the fleeting moment is before you . . . just like ensuring there is air in your
tires before you drive away. (hahaha Shona made a joke; how many of you do that?)
Shooting on “manual” is a noble goal, but as a former heavy film user, I can attest to the fact that
this caused many a missed shot. Grab that shot in “auto” and then, if you still have time, think about
the appropriate depth of field, etc., and take it again, with accuracy and feeling.
Of course if you go out to the field intending to shoot sports action, you should be equipped with
appropriate settings before you put the camera to your eye, but that’s a slightly different scenario than
turning a corner and finding a herd of Bighorn Sheep right in front of you. (Note, camera in trunk is not
helpful here either). You can fix a lot of errors in software, but you can’t fix the shot you didn’t get.
“Be Prepared”. Not just for Boy Scouts.

Upcoming Meetings

(program@nwphoto.org)
You will not want to miss the February 23 meeting for “Digital Storytelling – Not your Father’s Slide
Show”, where Derek and yours truly will show you the possibilities of today’s “slide show” software and
some options for creating your own show from start to finish. Both of us are members of the West
Coast Animatographers (shameless plug) so have a browse through some of the shows on that site if
you like, just to get an idea of some of the many possibilities that you, too, can create. And be sure to
see our joint presentation at the meeting.
On March 1, enjoy the interpretations of our members in a themed in-house digital competition.
What’s the theme? . . . It’s “Going Green”. Open to your interpretation of that theme of course. (The
not so fine print: members’ (up to 2 jpg) images (sized to max 1920 x 1080) must be submitted to the
Dropbox Page (if that link doesn’t work, you can find it on the club’s website under any “Upcoming
Meetings” description that requires a digital submission) by the end of February 27. Earlier is better.
You can do it now. If you have something green. Otherwise, get to work. “Going Green” March 1. Just
do it.
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On March 22, bring your black and white prints for consideration for the Crescent Beach Black and
White competition. (see last newsletter and our competition chair emails for the nitty gritty about sizing,
rules, etc.)

This month’s quiz: One of these good-looking guys is a current club member. Can you guess which one, and who it is?
Bonus points for getting the year right. Answer and story in next issue.
Moral: Digging an old photograph from an album or shoebox, and telling the story that goes with it, is a joy that may not
last another generation. Please “scrapbook” your stories and some family photos so that they won’t be lost on obsolete
drives when you are gone. Label them. Your camera club experiments are one thing – your life story is another. There
won’t be another one like it.

Outings (outings@nwphoto.org)
Whether or not you love our national sport of hockey, a behind-the-scenes look at Rogers Arena is
going to be a treat. So, on February 20, find your way to the Canucks Team Store (near Gate 6 at the
corner of Pat Quinn Way and Pacific Boulevard) by 10 AM, and bring $12 ($8 for seniors) for the tour
fee. And your camera(s) of course. (Since it’s an “open to the public” tour, I imagine that tripods would
be awkward and perhaps frowned upon?) Please let outings@nwphoto.org know if you are coming; if
we get 15 we can get in for half price! (Friends/potential new members also welcome!)
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Our March 20 outing will be to the Steveston Heritage Fishing Village. Always worth a visit any time of
the year, this little village has something for everyone. More than the classic shot of the fishing boats
lined up, there are charming streets and stores, great restaurants for a break, the national historic sites
of Gulf of Georgia Cannery and Britannia Heritage Shipyards, waterfront walks, birds, reflections . . .
and a bonus scavenger hunt to keep you looking. People watching too.
Cross that day off your calendar for all that other stuff you might think you have to do, and meet
at 10 AM in front of the Steveston Museum & Visitor Centre at 3811 Moncton Street.
And while you’re at it, note our April 24 outing will be to the beautiful and serene Nitobe Memorial
Garden at UBC. Especially gorgeous in the spring, this little gem is full of wonders any time of year. A
traditional Japanese garden, you need to sit quietly and look, and suddenly the amazing design will
engulf your senses and you will rush around clicking madly. Meet at the gate at 11 AM.

Themes (themes@nwphoto.org)
You have until February 21 to enter your (up to 3) images to the theme “Ain’t it foggy outside”,
before it closes for submissions and opens for voting. (Remember, you can comment at any time).
And, just opened, “Impressionism”. More about feelings than fact, this theme will let you explore new
techniques. If you missed Gerry Hiebert’s talk, there is a link in the “Statement” part of the theme
leading to an article on some of the more common impressionistic treatments. Better still, invent your
own. Have fun. You have until March 20 for those entries.

Theme Results
At our February 2 meeting, Derek’s “top 10” show worked the “sex sells” theme into the “Stock it to me!”
results and rocked the house. This isn’t so much fun at all, but here are the stats for that theme:
“Stock it to Me!”
Title
Sparkling Stemware
Waiting for the Muse
Fine Beef Cuisine
Handmade
Tea time
Night Vancouver
Future spaghetti sauce
Blue eyes
Buy Me!!!
Pill Problem
Pen Please

Photographer
Nancy
Nancy
Tim
Barb
Barb
David P
Brenda
Milada
Bruce
Nancy
Glenn

Standing
10th

(tie)
10th (tie)
9th
6th, 7th, 8th (tie)
6th, 7th, 8th (tie)
6th, 7th, 8th (tie)
5th
3rd, 4th (tie) - 16 pts
3rd, 4th (tie) - 16 pts
2nd – 30 pts
1st – 51 pts

Congratulations everyone – some fantastic images emerged from this challenging theme.

Page 3 of 8

Hungry? “Future spaghetti sauce” (left) by Brenda and “Fine
Beef Cuisine” by Tim (below) both placed in the top 10 in our
recent theme competition “Stock it to Me!” Making food
photos look good enough to eat is not easy. Well done.
Yum yum yum yum – Ed.

That Colour Cast (Shona LaFortune)
While we’re preparing our images for Crescent Beach, there are things to remember whether you print
your own images or take them to a processor. (I would recommend printing your own only if you have
a wide printer, as an 8.5x11” image has to be stunningly good to stand out in competition from the
11x14” and larger prints). Almost every device prints from multi-coloured inks these days (cyan, yellow,
magenta (and perhaps “photo” versions of same, black, perhaps another black and maybe red and
green), and despite your best efforts to remove all colour information from your digital file, the printers
will still mix inks. It doesn’t take much for a very slight colour cast to develop. Be sure to tell your
processor that you need a “true black and white” print. Explain that you cannot have any colour cast.
Some processors have a separate printer with only black and grey inks to use for this purpose, but they
may not bother swapping over unless you make the request.
If you are printing yourself, I read some interesting information recently, on the Red River Paper
website) about the magenta cast that many of our home-printed images have. The culprit, according to
this article, was “double color management”. In other words, “your color management can be
controlled by your photo software (e.g. Photoshop or Lightroom) or the printer driver software. If you
set up a situation where both systems are trying to control color output, print quality will always be poor.
The hallmark sign of “double color management” is a pink or magenta cast to your print.” Worth
checking that your photo software is set to manage colours, and a profile selected, and that your printer
driver has its colour management turned off. (And yes, the quote comes from a US source, thus the
true to them spelling of “color”).
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Something about Texture (Shona LaFortune)
Once upon a time (or, for you more modern speakers, “back in the day”) we had film. And, just like now
(not that film was a lifetime ago . . . well, maybe if you’re 18), many people enjoyed the look of texture
in their images. Whether you took a photograph of sand, peeling paint, decaying wood, stone or brick
or ???, you could use numerous methods to layer those textures with another subject. You can
research all those techniques if you are interested. Google knows everything.
What I want to talk about is, fast forward to today, and Topaz has released yet another digital
“filter” called “Texture Effects”. Topaz is pretty good at marketing, and although I only own a handful of
their products (thanks to their free trials, I have tried and rejected many of them), what tempted me was
the introductory sale price and the fact that you could import your own textures. I own hundreds of
textures (purchased, created and found free) and it was a tempting idea to simplify the Photoshop
layering procedure.
In my opinion, most techniques (in-camera or post) work best when they have a reason beyond
“that looks cool”. Looking cool is huge, often an instant attention-getter, but once your viewer really
starts to study your image, they should look at how every aspect, from composition to treatment,
harmonizes to solidify your message. And you should be thinking about that when you create your art.
Many of my modified digital works start from very average photographs. Some of us have
discussed that, with film, one or two potential “salon (competition) quality” entries out of a roll of 36 was
very, very good. Many of the rest were “ok”. I think that digital work of any kind can give an “average”
image an incredible “wow” factor. However, going overboard with any kind of filter just because you
have it can also cause a huge disconnect in the viewer’s perception. If your images get any “huh?”
moments, better it be from their profound meaning, not from your carefree application of a digital filter.
Back in the Cokin filter days, I owned almost the whole set. When I acquired new ones, I would
shoot everything, and I mean everything, with it, until I figured out what subjects really worked with
what filter, and what was pretty “ho-hum” or “meh”. There’s nothing wrong with duplicating this exercise
when you get a new digital filter “toy”. In the case of Topaz Texture Effects, there is a huge grid that
does almost the same thing. This is similar to all their filters, by the way. It is important to remember
that these “presets” are just a start. There is also a whole world of choices of textures, colour washes
and so on that you can stack (layer) until you get what you want. Despite the claims of ease of use,
delving into more sophisticated choices, other than just selecting a preset, does come with a learning
curve. If you’re not comfortable with Photoshop (or similar) this might be easier, and it comes as a
standalone as well as a Photoshop plug-in.
Textures, whether in or out of this particular software, can vary from a delicate watercolour wash
to grungy textures and edges. Although we often associate certain treatments with certain subjects (for
example: delicate, light effects for flowers and little girls, and grungy backgrounds and edges for street
scenes), many images do not fall into a clear category. Ultimately you are the artist and it’s your
choice.

The original on left contrasts greatly with the treatment(s) on the right. In the middle, a preset texture called “Oily
Hands” (yes, Topaz names their filters) shows more of the texture in a larger format.
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A few of the many textures you can select from or download in Topaz Texture Effects. From sublime to bizarre.

There are definitely interesting effects at your fingertips. Original on left.

Although there are bottomless possibilities with this software, I think it might suffer from “too many
choices”, and I still prefer Photoshop layers. But this is really quick and I think that once you get
familiar with it, this software could be a fun addition to the crayon box. Just make sure you apply
something that fits with your message.
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Key

(and not so key)

dates

February 6. Burnaby Showcase at the James Cowen Theatre, 7 PM. Tickets 604-351-9499 (Chris
Ostenstad) or burnabyshowcase@gmail.com.
February 7 – Deadline for individuals to submit entries for the North Shore Challenge.
February 14 – Chinese New Year parade (Year of the Monkey) in Chinatown at 11:00 (arrive very early
to stake out a spot for photography).
February 20 – Club outing to Rogers Arena.
February 21 is the closing date for the “Ain’t it foggy outside” theme.
February 23 – club meeting on slide show presentations, by our own Derek and Shona.
February 27 is the very last day to submit (via our Dropbox link) for the club in-house themed digital
competition “Going Green”.
February 28 is the last possible day to VOTE (and comment) on the “Ain’t it foggy outside” theme.
March 1 – Club meeting where we will view our entries for the “Going Green” in-house digital
competition.
March 5. The North Shore Challenge judging evening at the Kay Meek Centre for the Performing
Arts, 1700 Mathers Avenue, 7 PM. (Tickets 604-981-6335 or www.kayeekcentre.com)
March 20 – club outing to Steveston. Heritage and more.
March 20 - ALSO the closing date for entries to the “Impressionism” theme.
March 22 – Club meeting. Bring your prints to enter for the Crescent Beach B&W Challenge.
March 25 – Good Friday.
March 27 – Easter Sunday. ALSO the very last day to VOTE (and comment) on the “Impressionism”
theme.
April 16. Crescent Beach Black and White Print Challenge. St. Marks’ Church Hall, 12953 20th
Avenue, in Surrey. 7:00 PM.
April 24 – club outing to Nitobe Gardens at UBC. Treat your lenses to some Zen. And you too.
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Follow us on social media
Updates, reminders and photos appear here. These are links; feel free to follow them if you are on
Facebook or have a Twitter account. And you can post to our pages.

And never forget our website. It’s your link to your fellow members’ galleries, our outing photos,
updated meeting and outing information (everything in this newsletter is subject to change of course),
and just so much more.

www.nwphoto.org
Visit us often!
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